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IN SEARCH OF
THE COMMONS




Our second goal is to seek patterns
of commonality and difference
between our readings.



Our second goal is to seek patterns
of commonality and difference
between our readings.

What, if anything, binds
these particular texts together?
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Our third goal is to ask whether these texts
have anything in common simply thanks
to the fact that they share some
common linguistic heritage”



Our third goal is to ask whether these texts
have anything in common simply thanks
to the fact that they share some
common linguistic heritage”

What is distinctive and different about
*Romance Studies”?



WHERE IN THE
WORLD?




Where is the "Romance World”?






There i1Is no Romance World...



There i1Is no Romance World...

and that I1s a good thing, too.



Nobody has bothered imagining
a Romance World.



Nobody has bothered imagining
a Romance World.

It scarcely rises to the level of fiction.



Romance Studies is tied to no territory.



Romance Studies is tied to no territory.

It IS deterritorialized.



Romance Studies belongs nowhere, and it
finds a place everywhere. This enables a
democratic freedom of expression.



Romance Studies belongs nowhere, and it
finds a place everywhere. This enables a
democratic freedom of expression.

Nobody can speak for Romance Studies or
can claim to be closer to its source.
Here we are all strangers.



What the Romance languages share
IS miscegenation.









Spanish, Portuguese, French, Italian, and
SO on are not Latin: they are mutants that
have diverged from any source, escaped
from any orbit, sufficiently to gain their own
names and identities.



The Romance languages are Latin’s
bastard offspring, forged in the encounter
with the Barbarian hordes that destroyed

Rome ana its so-called civilization.



Romance Studies has no pater familias,
no father figures other than those
It turns against and betrays.



Romance Studies has no pater familias,
no father figures other than those
It turns against and betrays.

This is a mongrel (anti-)discipline, born at
the point that authority Is overthrown,
filiation denied.



Translation is a good image for what we are
up to: remaking language, taking texts out
of context, helping them travel.



Translation is a good image for what we are
up to: remaking language, taking texts out
of context, helping them travel.

Nobody speaks "Romance.” But we all
effortlessly speak “not-Latin.”



The project Is to read, to think, to come up
with new concepts, to open up horizons.



The project Is to read, to think, to come up
with new concepts, to open up horizons.

Why follow a program, when we could be
iInventing ways to escape it?



Betrayal and escape, miscegenation
and becoming, translation and
misunderstanding, error and doubt,
are at the core of many of
the texts we are studying.
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MUSIC

Planochocolate,
"Romance”




This video iIs licensed under
Creative Commons.

You are free to share (re-use,
copy, redistribute) and/or adapt
(re-mix, transform, build on) it.

But you must attribute (give
appropriate credit), and you may
only use it for non-commercial
purposes.
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